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quotidian — of the gentl
of his day-to-day existence —

The entrance to Vanguard Court is sandwiched between

a former plano factory now converted into apartments and
Southwark Register Office. As you make your way over uneven
cobblestones, the modern world seems to drop away and a
London of the 1950s unfurls before you like a film set. The
noise from the busy main road behind you softens and then
vanishes, the quiet only broken by the shrill dive-bombing of
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.rakeets as they criss-cross the sky above with
1

ring-necked p
aa . .4l and their feathers the bright green of

‘he site of a manufacturer of omnibus chassis
)

rt was, from the 19305 until the 1980s, the factory

of a prominent manufacturer of lightweight suitcases. Today it
ly, and the mews 15 NOW home to

people. It 1s a sliver of
ent I first visited it.

painted wooden floor 15 p€
' ' bout fit a decent-

many esoteric and specific,

merely broken and
. 4 cast-iron nipping press; a plastic

redundant;
utstretched;

sink so large you could

uction table; and innume

as
felty blotters toO the wis

over each other wildly.

The walls, where there
Fhings-leaned, are adorned with a variety O
l};i ;)Slaacfda:ciowgtitf.: phcl)lt.ograph of thf: Ger n al
by Z : I: ?lc l!dbood drawing by Piers’s SOt
mother; and a,smzllljl o of an old woman by his
ture of a lioness withmnwgc?d p— teenth-cencury Bentr sculp’
and seems to be pmt;:u in its jaw that sits atop 4 light box
the precious things th ing everything in the room — not only
gs that take up temporary residence there but

also Piers himself
must perf . and the occasional acts of bri ,
perform in order to save the of brinkmanship he
m,
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All That Glitterg

Piers is tall — six foot one, at least — and
broad shoulders and wide, open chest of 4 ma
manual labour and who, despite his years

)

has a full .head of grey-white hair, which covers his ears. Wh

you tell him something that pleases him — 25 T did whe;1 I pe

him that among the conservators at the National Archives }:Ol'd
e is

drawings given to us by an artist we were representing. This
Man was by far the most difficult of the artists the gallery
Worked with over the years, as well as one of the most talented.
[ wore gloves to unwrap each one in turn. When I reached the
bottom of the box and began to unwrap the last drawing, I saw

something horribly wrong: the square of masking tape that was
meant to hold the tissue paper enclosure together had instead

become adhered to the artwork.
Carefully but stupidly, 1 tried to remove the tab of tape

myself Although the tape mercifully was stuck to the rear of
the She.et it came away with a thin layer of the paper beneath
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